
You asked me to  w r ite  an in tro d u c tio n  fo r  your c a ta lo g u e . Here i t  
comes!

I  ta lk e d  w ith  Ackerman on the phone in  P o rtlan d  l a s t  m igh t, to  
t e l l  him ab o u t R u th 's  c a l l  from C a lg a ry . At 7 :27 p.m. June 17 th ,
1979* she gave b i r th  to  o u r f i f t h  c h i ld  to g e th e r ,  a g i r l ,  8 lb s  
12 ounces.

Ackerman was v ery  g la d , o f  c o u rse , s a id  i t  i s  w o n d e r f u l
f a t h e r 's  day p re s e n t ,  and to  be su re  i t  i s  a w onderful f a t h e r 's  day 
p re se n t .

He to ld  me how he i s  g e t t in g  the whole A rthu r T urner s to r y  pub lish ed  
in  16 pages, by G enesis P -O rridge over th e re  in  London. He sa id  
he has been v i s i t i n g  r e c e n t ly  w ith  the o r ig in a l  A rthu r T urner, a 
com puter s c i e n t i s t  who went to  my own sc h o o l, the U n iv e rs ity  o f Chicago, 
name o f  RH Tatum, and Tatum w i l l  take  p a r t  in  the Copenga Copenhagen 
Correspondence Convention Conference a t  the Tranegarden Community 
A rt L ib ra ry , in  H a lle ru p , May 2nd, I96 0 , more than l i k e l y .  I an very 
p leased  to  h e a r  t h i s — I was p r e t ty  drunk when I  v i s i t e d  w ith  Ron in  
Houston in  1974 b u t I  d id  send him my b ig g e s t e v e r  correspondence 
p a lim p se s t, more than two m eters h igh  and was w a itin g  fo r  a payoff 
on th a t  p ie c e  o f  a r t ,  and I  can see  i t  coming now.

Because the way th in g s  a re  g o in g , K an to r, we w ill  need com puters 
to  handle the 1984 correspondence conven tion  in  Denmark, a t  T iv o li 
Amusement P ark , The problem to  face  i s  how to  u?e them so  the 
correspondenee i s  b e t t e r ,  and fo r  th i s  we need a  sm art com puter 
s c i e n t i s t  l ik e  Tatum. And o f cou rse  a  sm art com puter s c i e n t i s t  t i e s  
you in to  a l o t  o f  o th e r  sm art com puter s c i e n t i s t s ,  such as  Bob F loyd.
Bob Floyd I b e lie v e  i s  th e  A lice  Cooper o f  com puter s c i e n t i s t s ,  o r  
perhaps i t  i s  the John Lennon because he has been l a s t i n g  a w h ile .
I  n ev e r knew Ron Tatum because he was a t  th e  U n iv e rs ity  o f  Chicago 
a f t e r  I  was th e re . However I was f r ie n d s  w ith  Floyd, when he was working 
the n ig h t s h i f t  a t  I . I . T .  in  1957* programming form ulas f o r  Toni 
h a ird ry  form ulae and ta lk in g  ta lk in g  ta lk in g  abou t what th i s  equipment 
he was working w ith . Floyd was 19 th e n , 20, going  w ith  a  g i r l  c a l le d  
Ja n , l iv in g  in  & Spanish  s ty le  apartm en t house . 1 l i s te n e d  to  him a 
g re a t  d e a l ,  K antor, much as I  l i s t e n  tc  you, and o f  cou rse  you must 
r e a l i z e  I  d i d n 't  u nderstand  a  th in g  ex cep t t h a t  the su b je c t  was very 
in t e r e s t i n g  and I  knew sometime I would g e t  to  where what I was doing 
would depend very  much on u s in g  com puters r i g h t .

I b i s  i s  what Floyd was sa y in g , th a t  com puters a re  very f le x ib le  
d e v ic e s . He could see  back then  they  would be m anufacturing  them selves 
in  tim e , and the tim e o f  co u rse  has come. To see a world in  a g ra in  o f 
sand (and a heaven in  a  w ild f lo w er) i s  an image o f W illiam Blake, 
b u t i t  i s  a ls o  a com puter c h ip , as  everyone can now se e .

Now, o f  c o u r s e ,  what you a re  doing w ith  your show, and the C atalogue 
I  am in tro d u c in g  h e re , and th e  Monty C a n ts in  id e a  and C e re b r i te  79-84 
and a ls o  Neoi9m which you t e l l  me people a re  buzzing ab o u t so hard in  
M ontreal— i t  a l l  r e q u ire s  co m p u te riza tio n  to  be any good.
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By "any good" I  mean bo i t  doeB a  l o t  o f  good f o r  th e  in d iv id u a ls  
invo lved  in  th e  correspondenae p ro c e ss .

I t  was so  f in e  to  see you connect w ith  M aris Kundzins, who s t a r t e d  
Monty C ant8in  o u t in  P o rtlan d  in  March o f  1978» v ia  Sue F ish b e iir , who 
d i d n 't  h e a r  o f  correspondense  u n t i l  she met M aris in  San Diego l a s t  
summer, summer o f  78 , and g o t to  be f r ie n d s  w ith  him and B arbara 
Vogel. Then she came to  New York, and I  gave h e r  t h a t  w eird  n eo -d o ll 
to  g ive  you, and you met in  M on trea l, and a link, o f  th e  person to  
person s o r t  was s e t  up between you and the Monty o r ig in a l .  But o f y 
course you a re  th e  Monty o r ig in a l  a s  much as M aris i s .  This i s  the id e a , 
i f  th e re  i s  an id e a — th a t  in  correspondense each person ie  an o r ig in a l .  
There i s  no p o in t  on people being  cop ies o f  o th e r  people in  co rre sp o n d en se , 
though o f cou rse  th e  p o in t o f  the media m onster in  o p e ra tio n  i s  th a t  
one person can be cop ied  by hundreds o f  peop le,, thus becoming a media 
m onster on two le g s ,  w ith o u t a  head.

Not to  w orry. I  am r e a l l y  a  b i t  w orried  ab o u t your blood soup.
What i f  you drank i t ?  I t  would ru in  your v e g e ta r ia n  s ta n d in g . To me,
K antor, the f a c t  you a re  a yoga and a  v e g e ta r ia n  i s  b a s ic  to  who 
you a r e .  When you went o u ts id e  in  y o u r u nderpan ts and d l yoga e x e rc ise s  
th e re  in  th e  A lbina neighborhood in  P o rtla n d , and people l i k e  S teve 
t iin o r  le a rn e d  about i t ,  in  my op in ion  you d id  more f o r  Monty C an ts in  
and a r t  than in  a l l  the appearances you made a t  l i b r a r i e s ,  a r t  g a l l e r i e s ,  

j  f a i r s ,  bars and so on.
The reason fo r  t h i s  i s  th a t  th e  power o f correspondense i s  l ik e  the 

power o f  g o s s ip , mouth to  e a r ,  and by a c t in g  l ik e  the normal Hungarian '< 
yoga you a r e ,  you s tim u la te d  a l o t  o f  moutheB in to  a  l o t  o f  e a r s  th a t  
h a d n 't  had a n y th in g  new to  t a lk  abou t s in c e  the race  r i o t s  back in  1964.

K antor, you r e a l ly  d id  i t  in  P o r tla n d . There were days you d i d n 't  
e a t ,  days and d ay s , I  know. But th e  m ira c le  o f th e  te lephone p e r s is te d ,  
and th e  ta lk  was s e t  in  m otion . K a r li  T e r r i  and th e  H erculean w i l l
crew c r e a te  more Monty C an ts in s than  any number o f  Long GoodbyeB o r
Darvon D iscos.

& it the soup, K antor, th e  soup . Red soup. Prom your b lo o d , l ik e  
you to ld  me. They a re  to  take  i t  o u t in  tu b e s .

. I  s e e , I  s e e . S u re , when John Lennon sa id  th e  B e a tle s  were more
Sf- y  p o p u la r  than JeBus C h r is t ,  t h i s  d id  more to  make the B e a tle s  popu la r 

\ l n  the U .S.A, than a n y th in g  e ls e  he cou ld  have s a id .  R igh t?
4 And th a t  sp read  the B e a tle s  to  Jap an , to  I t a l y ,  even to  Hungary.
-  - So b ig  a  pop s e n s a t io n .

***&* And now, you g iv e  the people your blood to  d r in k . Even C h r is t  j u s t  
d id  th i s  by m etaphor— he passed  o u t bread and v in e , and s a id  i t  was 
blood and f l e s h .  But you g ive  them red  Boup.

Now, K antor, I  d o n 't  know i f  you e v e r saw the p o s tc a rd  Beke L aszlo 
se n t  me th a t  helped me t®  go to  Budapest In  1976—helped me to  d ecide  
to  go, I  mean. I t  was a t in y  red  sq u a re , and o f  course I  r e a l iz e d  
what Beke was ta lk in g  abou t i s  th a t  a red  square should be a t in y  th in g , 
r a th e r  than a  m o n ste r.

And now you d id  th a t  K ondrash in -C libum  perform ance, where Michele sh o t 
the p iano  p la y e r .  And then you to ld  me how you were working w ith  the 
p ian o , and Lion L aser had h is  hand broken . B elieve me, I  w orried  abou t 
th a t  a  l o t ,  I  mean, i t  i s n ' t  good a  m usician  should  break a hand. B e tte r  
a  m usician  should  be g iven  a b ig  hand—give the p iano  p la y e r  a  b ig  hand. 
W ell, I  suppose L io n 's  hand d id  sw e ll up a b i t  a f t e r  be ing  broken . But 
i t  i s  so  wrong.
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Yet a ls o  so  r ig h t#  Did you read  Me, A lic e ? I  mean th e  s to r y  o f 
the pop s t a r ,  A lice  Cooper. How he ou traged  people by p re te n d in g  to  
be gay , bu t w asn 't#  Hbw he and th e  o th e r  guys in  h is  band threw 
g la s se s  and b o t t le s  a t  the au d ien ce?  And how they  became the most 
p o p u la r pop a c t  o f  t h e i r  day, which i s  s t i l l  going on?

K an to r, you know what you a re  doing  w ith  th i s  Monty C a n ts in i You 
have gone f a r th e r  than  anyone, w ith  your blood 60up!

And, because you a re  a  yoga and a  v e g e ta r ia n , you canno t d r in k  i t  
y o u r s e lf .  You a re  o f fe r in g  people som ething you c a n ’ t  ouch to u ch .
You rem ain pure and c le a n .  And so , i t  i s  a r t  th a t  i s  l i k e  B rech t,
B e r to l t  B rech t, th e  o ld  communist p la y r ig h t ,  s a id  was th e  r i g h t  k ind  
o f  a r t .  You a re  a c t in g ,  and te a c h in g , a t  th e  same tim e .

I t  d r iv e s  a person  c razy  to  th in k  ab o u t i t #  Blood soup!
But a t  th e  same tim e , your pop stardom  d ev e lo p s , and th i s  i s  one h e l l  

o f  a way to  g e n e ra te  i n t e r e s t  in  an id e a .
Now, K antor, l i s t e n .  There a re  two th in g s  I  need to  t e l l  you a b o u t. 

One i s  th i s  P e te r  H a la sz . Btemember, S q u a t T hea tre  i s  gone. They a re  
no lo n g e r  the F i r s t  T heatre  in  th e  world# They a re  doing som ething 
d i f f e r e n t  in  Ju ly . I t  w i l l  be The Second T hea tre  in  th e  World.

Now, b es id es t h a t ,  you know Neumanyi i s  in  P a ris#  Yes, you le d  
him th e r e ,  and he i s  th e r e .  And th e re  i s  a  p i l e  o f  w r i t in g  a t  the 
S quat T heatre  b u ild in g  on 23rd s t r e e t ,  p a r t  o f  Neumanyi*8 movement.
I t  i s  very  c le a r  w r i t in g .  I  hope you g e t  a  chance to  re a d  i t  th e re  when 
you see P e te r  H alaez.

Biw, K antor, th e  o th e r  th in g  I have to  t e l l  you* I was a t  Morning Raga 
p resen ted  by R in d it Pran Nath y e s te rd a y . I t  was in  the o ld  s to c k  exchange 
o f  New York, the same room where the s to c k  m arket once o p e ra te d , a b ig  
w h ite  room. Hundreds o f  people s a t  on the f lo o r .

I  was ta lk in g  w ith a man from M ontreal who comes to  s tu d y  w ith  
Pran BFath as  much a s  he c a n . Pran Nath i s  th e  l iv in g  m as te r  o f  the K iran i 
s ty le  o f  Ind ian  vocal s in g in g . Vocal s in g in g ?  Yes, w e l l ,  a l l  s in g in g  
i s  v o c a l, o r  a lm ost a l l#  But t h i s  i s  a  s p e c ia l  th in g . He p ra c tic e d  i t  
a s  a boy in  In d ia , a t  n ig h t ,  in  the ju n g le .  He was so  eag e r to  p r a c t ic e  
he lea rn ed  how to  do w ith o u t s le e p ,  you know# I t  i s  a saga#

mak§°yS&MSSr£°fSAoKf!Ii?& m 4 h ? inf ^ h g ^ h Pran Nathl w lU
(Etdinari-ly, I  d o n 't  b e lie v e  in  p a n d its  and Gurus and the l i k e ,  you know* 

Think i t  i s  a bunch o f  hogwaah. But I  knowmedia go ld  when I  see i t —  
always have, always w i l l .  So d o n 't  w orry . Get y o u r s e lf  in  w ith  Pran 
N ath, K antor—do you h e a r  me? T his i s  a l l  you have to  do in  New York#

To make a l i v in g ,  you have to  s t a r t  a  fa d . I  have th ese  s tra n g e  
ru b b er d o l l s  you can s e l l  a t  c a rn iv a ls  and c r e a te  a  fa d . I f  you 
s e l l  a  m il l io n  f o r  two d o l l a r s ,  you w i l l  make a m il l io n  d o l la r s .  Think 
how many ca takogues you can p r in t  f o r  a  m il l io n  d o l l a r s .

O .K ., O.K#. I  d o n 't  have much more to  sa y . You can s ta y  here  on 
Coney Is la n d  i f  you w ant, by the s e a , so  New York i s  n o t to  hard on 
you. A ll New York comes h ere  on h o t days anyhow.

I have to  take a t r i p  to  Canada and se e  my new d a u g h te r . So you and 
your f r ie n d s  can s ta y  here  w h ile  r ’m away. There i s  a  b u ild in g  behind 
th i s  one fo r  s a le  cheap, on ly  25,000 d o l l a r s ,  and the p o s t o f f ic e  i s  
150 ,000 . These would be a g r e a t  co rrespondense  c e n te r ,  l o t  o f  room.
Between u s ,  w e 'l l  a rra n g e  to  buy and use them.

In  the C orrespondense C e n te r, we can g e t  th e  Luna/Sea g a l le r y  go ing . 
Moon-Ocean, New-Motion. N eoiso . N othing more to  say  now. P lease space 
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th e s e  pages so  th ey  a r e  n e a t  enough to  r e a d ,  OK? I  su p p o se  we a r e  
in t ro d u c in g  th e  C a ta lo g u e  to  show p e o p le  how c o r re sp o n d e n s e  w o rk s . ^  

o r  exam ple I  g o t  t h i s  p o s t e r  in  th e  m ail r e c e n t l y  and d o n ’ t  know 
"V f th e  lu W 8ea g a l l e r y .  B ut th e y  o b v io u s ly  nedd  a  good S

IOf  w and iX  seems to  Coney I s la n d  i s  th e  p l a c e ,  s i n c e  the se a  i s  h e r e .  And th e  moon to o .
Maybe th e  L una-seed g a i l y  g a l l e r y .  Or papoo n a?  Who c a n  s a y ,  an d  why

t r y ?  1 r e a l l y  
l i k e  Sam 
Goodman. I lls  
S h i t  show 
i s  j u s t  the 
s u r f a c in g  o f 
th e  leg en d
o f  t h i s
unknown
a r t i s t .

Known in  h is  
d ay , to  h is  
f r i e n d s ,  
y e a rn in g  
toward th e  su n , 
o f
c a n c e r .
T h is  i s  
where
red  soup I s  
r e a l .

W ell, Kan t o r ,
i s  on ly  one more 
page o f t h i s  

in t r o d u c t io n ,  th e  l e t t e r  
from M usicm aste r.
And Ackerman s a id  I  sh o u ld  
g e t  a  m essage to  you , 
r e l a t i n g  to  where you 
v e n t to  t h a t  p a r ty  in  
Eugene a t  Haddock and 
Happo’ s ,  and th e r e  was 
t h i s  g i r l  who took  o f f  
h e r  fek b , b lo u se  
and d an ced , and 
Ackerman s a id  
he ask ed  you i f  
you th o u g h t she 
danced f o r  you , 
and you s a i d ,  No, 
she  i s  l e s b ia n ,  and 
Ackerman s a id  I  sh o u ld  
aay th i s  i s  n o t  w hat 
i s  im p o rta n t ,  i t  i s  
j u s t  t h a t  she  i s ,  u h , he 
s a id ,  j u s t  t h a t  she  was
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